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Making Rituals  
(Conspirators of Pleasure) 
 
 
This course is an exploration of the act of making as a self-driven and self-oriented activity 
beyond disciplines. The aim of the course is to build a platform for dialogues around Making 
between the disciplines of Design and Performance (and others). 
 
Our premise for these two weeks is that we will not make to perform for others or to 
communicate ideas or fulfill functions. We will make for ourselves, to find pleasure in 
making, and find new making processes and rituals. 
 
Some questions we want to explore: 
 
Why & how do we make things as performers or designers?   
What and how do we make when we do not need to make anything?  
How can we listen to our intuitive, personal making rituals? Where would they lead if we 
followed them longer than we usually do?  
Can we design things and processes for the pleasure of the maker? 
 
Through case studies, physical experiments and process oriented workshops, this course will 
engage with these questions. 
 
The sub-title comes from the animated film Conspirators of Pleasure by Jan Svankmajer. In 
this fairytale, we follows individuals in their everyday secret making rituals: rolling bread 
into small balls, cutting out cereal packs, collecting brushes to make a massage machine... 
  
We will take a close look at practitionners, who give to the activity of Making a new 
meaning: for example Artist and therapist Lygia Clark, who practiced a type of relational 
sculpture where materials and forms became a new vocabulary where words failed. But also 
raymond Duncan (the brother of Dancer Isadora Duncan), who ran a crafts school, which 
aim was to develop the mouvements and muscles of the makers. 
 
In ´The Planet as Festival´, Etore Sotsass Jr. has a dystopian vision of our world, where he 
sees that the efforts formerly needed in manufacturing and crafts have disappeared: 
 
´A few movements alone are sufficient, and the machines makes everything by themselves in 
eternally repeating cycles (...) I thought there was nothing else for me to design, I thought 
there was no more architecture fo rme to draw (...)´ 
 
His answer to this thought was to find a new way to make by working alone on a beach 
without access to any technology and attempting to have a dialogue with the natural 
elements. However, could we not take the opposite route and dance with making-
machines?  We will discuss the role of machines in making today, and devise possible future 
making scenarios involving humans and machines. 



 

 

 
Reading: The Planet as Festival by Ettore Sottsass Jr. 
 
 
 
 
 
 
 


